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One of the first responses to the massive media blitz surrounding the Weinstein allegations from the 

People’s Republic of China came in the form of an opinion piece denying the existence of sexual harassment 

in mainland China published in the English-language edition of the government-run newspaper China Daily.1  

Christoph Rehage, who had studied at the prestigious Beijing Film Academy, wrote the following on Twitter 

in response: “The Chinese movie industry is full of abuse. Many actresses, especially the younger ones, are 

being treated like prostitutes.”2  In fact, a sexual assault at the Beijing Film Academy in May 2017 opened up 

an outpouring of additional allegations involving sexual harassment at other institutions of higher education in 

China.   

 

With #MeToo as a backdrop, this presentation explores the semi-autobiographical work of 

independent female filmmaker Yang Mingming.  Yang has made two films loosely based on her experiences 

as an aspiring filmmaker in Beijing, the short Female Directors (2012) and the feature-length Girls Always 

Happy (2018). Focusing primarily on her more recent feature Girls Always Happy, this analysis zeroes in on 

the ways in which Yang interrogates the gendered politics of the camera gaze as she reflects on the 

contemporary Beijing filmmaking scene. 
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1 http://shanghaiist.com/2017/10/18/no-sexual-harassment-in-china.php  
2 https://www.theguardian.com/world/2017/oct/17/anger-as-chinese-media-claim-harassment-is-just-a-western-problem  
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